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and possibly a friendship on this wild-goose chase. I think 
we both swallowed hard at exactly the same time.

It’s probably gonna die, huh?
If you take it to Califas, it will.
He nodded and kicked at the gravel like he was kicking 

away something essential from himself, and I guessed that, 
after this, we’d never see the kind of delirious gallantry 
we’d come to expect of Irving. Standing in the first rays 
of morning, I felt sorry for the next girl he’d get mixed up 
with. Hell, I felt sorry for myself.

Back in the truck, he looked down on the sleeping ko-
ala in his arms like it was Mr. T all over again, and started 
miserably eating his own stale leftover taquitos. His whole 
face was blotched with purple while he kept mumbling, 
she’s gonna know, some way, I’ll make sure she knows. I 
detoured back by J.J. Armes’s compound, which we were 
surprised to see wasn’t crawling with cop cars, and slowed 
down long enough for Irving to jump out and leave the 
sack by the front gate. I dropped myself off at home and fell 
straight to bed. All that morning I had dreams of ladders, 
lions, and angry dogs.

Later in the week, I saw in the papers how Irving Chil-
dress III of El Paso had turned himself in for singlehand-
edly stealing a koala bear from the home of J.J. Armes, 
famed private detective and budding TV star, and how 
the suspect was expected to plead guilty to the multiple 
charges being brought against him. I took a sip of my 
mom’s coffee, shook my head, and said to myself, it’s not 
a bear, fool, it’s a marsupial.
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