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24    Jiang Hao

JIANG HAO

What Shape  
is the Sea?

—Translated from the Chinese  
by Chenxin Jiang

Every time you ask me what shape the sea is,
I should bring you two bags of seawater. 
This is the shape the sea is, like a pair of eyes;  

or like the shape the sea is that eyes can see.
The way you touch them, it’s like you’re brushing away
two burning tears. 
That’s the shape the sea is too. Its transparency 
comes from the same, deeper soul. 
Even if we pour both bags into one, that doesn’t change
its breadth. They’re still fresh,
as if two antifish could swim out any minute. 
You use its flour like fine sand
to temper bread, and that’s the shape the sea is too. 
Before you can cut it open with a sail, 
it’s already departing like a vanishing steamship. 
The pair of plastic bags left on the table
are also the shape of the sea. They’re becoming flatter, 
like the tide slowly receding from the beach. 
When the real tide recedes, 
the salt it offers is also the shape the sea is. 
You don’t believe me? I should bring you a bag of water, 
a bag of sand. This, too, is the shape the sea is. 
You agree, disagree, but don’t agree, 
don’t disagree? You can conduct your own repeated experiments. 
It’s your shape too. But you say,
“I’m just my own shape.” 
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