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One is implicated when one picks up the brush.
. A subjective and eminently modern question: ol v 2016
< O n S | d e r Problem of subject matter! , (garc Y, ]
oil on linen, 120 x 88 in.
Start up the ladder or start anywhere.
Consider the girl with bed-head hair.

Consider the Apocalypse in smoke.

Consider Tanner at his easel.

Consider the solicitous suitor.

On his knees before the vivacious girl!

She loves the Russian Ballet—nineteenth century
version.

Consider her humor and zest.

Consider the girl wearing a gold-trimmed cloak:
Consider the left eye bigger than the right!
Consider Cezanne’s freshly cut carrot.

He says it can start a revolution.

Revolution means rotation— progress in an orbit.
Find an orbit in an apple, in a roundabout.

Or in that mahogany tea table!

Consider Bonnard’s mistress, Renee:

Consider the grief of Renee—dead in a hotel room.
Or consider a bar full of rowdy men drinking beer.
You are implicated from the start.

So you must make progress in that orbit!
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