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native and a poet of the Central Coast, I have long 
since abandoned Jeffers as a model of either personal 
or poetic conduct. His inhumanism (which is really 
more like antihumanism) wielded as an ideological 
bludgeon diminishes much of his writing, just as 
Rich’s genderism and Pablo Neruda’s communism 
often compromise their imaginations with canned 
political formulas, rhetorical evidence of righteous-
ness but tedious and redundant as art. Yet Jeffers, as 
Pound called Whitman (and like the insufferable 
Pound himself), is “a pigheaded father” who despite 
his faults has much to teach. I’ve learned from him 
to ignore current trends and hold to my own vision 
of what must be written; to trust my own voice (as 
Duncan advised) and to take seriously the truth of my 
own experience; to attend to the reality of the physical 
world and attempt to embody it in my writing; to have 
no patience with vanity and ego (including mine) and 
to beware of poetic presumptuousness and frivolous-
ness alike. The words “beauty” and “beautiful” appear 
repeatedly in Jeffers’s verse, and in their recurrence 
reveal that Beauty—mostly in the form of his coastal 
landscape and the constantly changing ocean and 
their creatures—is what he values above everything 
and what serves as evidence and embodiment of a 
trans-human divinity. Even for a non- or anti-religious 
poet, the mystery of creation is an inexhaustible sub-
ject, and Jeffers at his best opens a big window on a 
realm of limitless wonder.
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