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DB: I was recently working on an essay on Edward Ab-
bey, who wrote Desert Solitaire, for the New York Times 
on the fiftieth anniversary of that book. And  2019 is the 
hundredth birthday of the Grand Canyon becoming 
a national park, so right now I’m looking at a book by 
a man named Joseph Wood Krutch called The Grand 
Canyon. He wrote the best book in my opinion on the 
Grand Canyon, and we’re trying to get it reprinted, with 
a new introduction.

So I’m constantly trying to go back as a historian and 
find classic books that pertain to the wilderness and get 
them back in print and shed a new spotlight on them. And 
the other thing that’s more of interest to me these days is 
the issue of environmental justice, such as recognizing the 
importance of Cesar Chavez’s fight against pesticides and 
the public health concerns of that. And there’s a book I 
highly recommend called Women Strike for Peace by Amy 
Swerdlow. She deals with women from the peace move-
ment in the 1960s and with all the women working on the 
antinukes movement and beyond. Right now I’m very high 
on Women Strike for Peace, as I recently discovered it, and 
Joseph Wood Krutch’s The Grand Canyon.

EM: Your book on Alaska, The Quiet World: Saving Alas-
ka’s Wilderness Kingdom, stresses that the saving of natu-
ral resources is essentially a never-ending battle that must 
be fought against commodification and development. My 
mother was a ranger at the Grand Canyon, and its pres-
ervation was more or less the most important thing in her 
life. Losing the fight for Glen Canyon devastated her as 
well as many others. Has there been a fight you’ve been 
especially emotionally invested in?

DB: Yeah, the big one for me, and the prompt for writ-
ing The Quiet World, was that I went camping up in the 
Arctic National Wildlife Refuge [anwr] in Alaska, and 
then I spent time in the Brooks Range, and it’s the most 
beautiful country, the amount of teeming wildlife and 
solitude. Arctic Alaska was really a spiritual journey for 
me. So whenever I can, I’ve tried to protect that part of 
the world from oil and gas drilling. Dwight Eisenhower 
created anwr in 1960, and they discovered oil in it in 
1968, and ever since, people have been looking to gouge 
our nation’s biggest wildlife refuge.

I feel like I’m a great protector of that particular eco-
system. But I’m also very concerned as I speak to you about 
what’s going on in Lake Erie. The Great Lakes don’t have 
a Sierra Club operating in earnest up there. Lake Erie was 
cleaned in the 1970s and ’80s, only to end up in terrible 
condition right now.

And so, you just have to keep weighing in with op-ed 
pieces, testifying before Congress, writing articles, books, 
and just doing your part. I try to go to as many college 
campuses as I can to talk about American wilderness and 
the preservation of public land.
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